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••
Use black ink or ball-point pen. You may use pencil for rough work in question 4.
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•
You may listen to excerpts as many times as you wish.
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(Click here to go to Excerpt 1).

SECTION A

Answer ALL questions. Write your answers in the spaces provided.

Some questions must be answered with a cross in a box . If you change your mind about an 
answer, put a line through the box  and then mark your new answer with a cross .

1 Clara Wieck-Schumann, Piano Trio in G minor, Op. 17: movement 1

Listen to Track 1 and refer to Excerpt 1 in the resource booklet.

(a) Describe the melody at bars 1 to 4.
(3)

(b) Identify the cadence heard at bar 4.
(1)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(c) Compare bars 9 to 12 with bars 1 to 4, noting the differences.
(2)

(d) Explain how the composer creates excitement in bars 14 to 16.
(2)

(e) Identify the interval between the violin and cello at bar 17 beat 4 to bar 20 beat 3.
(1)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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(f ) Describe the texture at bar 23 beat 3 to bar 25.
(2)

(g) Identify the two melodic intervals heard in the violin part.

(i) Bar 29 beat 4 to bar 30 beat 1
(1)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(ii) Bar 31 beat 4 to bar 32 beat 1
(1)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(h) Name the key in bar 31.
(1)

(i) Name the cadence heard in bars 33 to 34.
(1)

(j) Identify the year this piece was completed.
 (1)

	 A 1826

	 B 1836

	 C 1846

	 D 1856

(Total for Question 1 = 16 marks)
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(Click here to go to Excerpt 2).

2 Courtney Pine, Back in the Day: Love and affection 

Listen to Track 2 and refer to Excerpt 2 in the resource booklet.

(a) (i) Name the instrument playing the accompaniment in bars 1 to 12.
(1)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(ii) Describe the music played by this instrument at bars 1 to 4.
(2)

(b) Describe the melody at bar 5 to bar 7 beat 2.
(2)

(c) (i) Name the wind instrument that enters at bar 13.
(1)

(ii) Describe the music played by this instrument in bars 13 to 15.
(3)
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(d) Describe the vocal melody and rhythm in bar 25 beat 3 to bar 28.
(3)

(e) Identify the year the album Back in the Day was released.
 (1)

	 A 1990

	 B 1995

	 C 2000

	 D 2005

(Total for Question 2 = 13 marks)
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(Click here to go to Excerpt 3).

3 Bernard Herrmann, Psycho: Prelude

Listen to Track 3 and refer to Excerpt 3 in the resource booklet.

(a) (i) Name the type of ensemble playing in this piece.
(1)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(ii)	 Identify three playing techniques used in the excerpt.
(3)

(b) Describe the music of the first two bars.
(2)

(c) Identify the harmonic device heard in the cello and double bass at bar 3 beat 2
to bar 8.

(1)

(d) Compare bars 11 to 14 to bars 5 to 8.
(2)
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(e) Describe the melody at bars 37 to 44.
(4)

(Total for Question 3 = 13 marks)
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4 Listen to Track 4. 

Complete the melody in bars 2 to 4.

(Total for Question 4 = 8 marks)

TOTAL FOR SECTION A = 50 MARKS
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SECTION B

Write your answers in the spaces provided.

5 Music for Film

Listen to Track 5.

This piece is taken from a film soundtrack depicting the struggles of a heroic 
character taking on the enemy in a battle scene.

Discuss how the composer reflects this through the use of musical elements.  
Relate your discussion to other relevant works which may include set works and 
other music.

(20)
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(Total for Question 5 = 20 marks)
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(Click here to go to Vocal Music). (Click here to go to Popular Music). (Click here to go to Fusions).

(Click here to go to New Directions).

You must answer either (a) VOCAL MUSIC or

(b) POPULAR MUSIC or (c) FUSIONS or (d) NEW DIRECTIONS

EITHER

6	 (a)	 VOCAL MUSIC

Discuss J.S. Bach's use of melody, tonality and texture in Cantata, Ein feste Burg, 
BWV 80: Movement 2.

Relate your discussion to other relevant works. These may include set works 
or other music.

(30)

OR

(b)	 POPULAR MUSIC

Discuss Kate Bush’s use of harmony, sonority and tempo, metre and rhythm in
Hounds of Love: Under Ice.

Relate your discussion to other relevant works. These may include set works
or other music.

(30)

OR

(c)	 FUSIONS

Discuss Anoushka Shankar’s use of melody, harmony and structure in
Breathing Under Water: Easy.

Relate your discussion to other relevant works. These may include set works
or other music.

(30)

OR

(d)	 NEW DIRECTIONS

Discuss Stravinsky’s use of harmony, texture and tempo, metre and rhythm in
The Rite of Spring: The Augurs of Spring.

Relate your discussion to other relevant works. These may include set works
or other music.

(30)
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Indicate which question you are answering by marking a cross in the box . If you change your 
mind, put a line through the box  and then indicate your new question with a cross .

If you answer part (a) put a cross in the box 	 .

If you answer part (b) put a cross in the box 	 .

If you answer part (c) put a cross in the box 	 .

If you answer part (d) put a cross in the box 	 .
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(Total for Question 6 = 30 marks)

TOTAL FOR SECTION B = 50 MARKS 
TOTAL FOR PAPER = 100 MARKS
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(Click here to go to Question 1).

1 Clara Wieck-Schumann, Piano Trio in G minor, Op. 17: movement 1

7

14

21

26

31

c&bb
a) Describe the melody

b) Cadence

&bb
c) Compare with bars 1-4

&bb
d) How is excitement created? e) Interval between violin and cello

&bb

. . . .

f) Describe the texture

&bb

. .

gi) Interval

&bb

h) Key

gii) Interval
i) Cadence
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‰
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J
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J

Œ œ œ
¿ ¿

œ œ œ œ œ ‰
œ
j œ œ œ

œ œ œ œ
j
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(Click here to go to Question 2).

2 Courtney Pine, Back in the Day: Love and Affection

I am not in love but I'm o pen- to per sua- sion.-

East or West, where's the best for ro man- cing?-

5

With a friend I can smile, but with a lov er- I could hold my head

9

back, real ly- laugh, real ly- laugh. you took me

12

danc ing- 'cross the floor, cheek to cheek.

17

But with a lov er- I could real ly- move, real ly- move.

20

I could real ly- dance, real ly- dance,

22

I could real ly- move, real ly- move. Now if I can feel the sun

24

in my eyes and the rain on my face,

27

4
4&

##
##

ai and ii) Instrument and describe the music

&
##
##

b) Describe the melody

&
##
##

&
##
##

ci and ii) Instrument and music

&
##
##

&
##
##

&
##
##

&
##
##

d) Describe the vocal melody and rhythm

&
##
##

Ó ‰
œ œ œ œ œœœœ˙ ™

Ó ‰
œ œ œ œ œ ™ œ œ œ ™ œ œ

‰
œ
j
œ œ œ œ

j
œ ™ Ó

Œ ‰
œ œ ˙ œ ‰

œ
j
œ
j

œ ™ œ ≈
œ œ œ œ œ œ œ œ œ œ

œ œ
‰
œ œ œ œ œ œ œ

j Ó ‰
œ
j
œ œ

œ œ ™ œ œ ˙ Œ ‰
œ
j
œ
j
œ ™ œ ‰

œ
j
œ
j
œ ™

œ ≈
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

Œ

Ó ‰
œ œ œ œ œ œ œ œ œ œ ™ œ œ

Œ

‰
œ œ œ œ œ œ œ œ œ œ ™ œ œ

j ‰ Œ
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why can't I feel

29

&
##
## 3

‰
œ
j
œ œ œ œ

‰ œ œ ˙ œ ™ œ
j

w

2
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(Click here to go to Question 3).

3 Bernard Herrmann, Psycho: Prelude

8

16

23

30

37

2
4&

b) Describe the music

c) Harmonic device

. . . . . . . .

3 3 3 3

& . . . .

d) Compare with bars 5-8

& . . . . . . . .

3 3 3 3

&
. . . .

&

e) Describe the melody

. . . . . . . . . .

3 3 3 3

&
. .

œ# œ œ œ œ# œ œ œ œœ œ# œ œœœœ œ œ œ# œ œœ œ# œ œœœœ

œ œ œ# œ
œ œb œn œb œn œb œn œb œb œb œ œ œb œb œ œ œb œb œ œ œb œb œ œ œ œ# œ œ

œ œ# œ œ œn œ œ# œ œœœœ œ œ œ# œ œœ œ# œ œœœœ œ œ œ# œ
œ# ™ œœœ‰

œ# ™ œœœ‰

œ# ™ œ œ œ ‰
œ# ™ œ œ œ ‰

œ
J ‰

œ
J ‰ ‰ œ œ ‰ œ

j
‰ Œ

œ# œ œ œ œ# œ œ œ

œ# œ œ œ œœ œ# œ œœœœ œ œ œ# œ œœ œ# œ œœœœ œ œ œ# œ
œ œb œn œb œn œb œn œb

œ œ# œ œ# ˙n œ œ
J ‰
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(Click here to go to Question 6).

6 (a) Vocal Music

		  Illustrative excerpt from J.S. Bach, Cantata, Ein feste Burg, BWV 80: Movement 2. 

Cantata ‘Ein feste Burg ist unser Gott’, BWV 80
Movement 2 ‘Alles, was von Gott geboren’

CD 1 track 2

Johann Sebastian Bach

© 2016 by Peters Edition Ltd and Faber Music Ltd.

°

¢

°

¢

°

¢

°

¢

Aria

Oboe

Violono I, II,

Viola in unisono

Soprano

Basso

Continuo

5

Ob.

Vln. I,II

Vla.

S.

B.

Cont.

9

Ob.

Vln. I,II

Vla.

S.

B.

Cont.

12

Ob.

Vln. I,II

Vla.

S.

B.

Cont.

4
4

4
4

4
4

4
4

4
4
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Ÿ
∑
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## ∑
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∑

?##
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6 (a) Vocal Music

Illustrative excerpt from J.S. Bach, Cantata, Ein feste Burg, BWV 80: Movement 2. 

Cantata ‘Ein feste Burg ist unser Gott’, BWV 80
Movement 2 ‘Alles, was von Gott geboren’

CD 1 track 2

Johann Sebastian Bach

© 2016 by Peters Edition Ltd and Faber Music Ltd.
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(Click here to go to Question 6).

6 (b) Popular Music

		  Illustrative excerpt from Kate Bush, Hounds of Love: Under Ice. 

312 Hounds of Love (Kate Bush):
‘Under Ice’

CD 2 track 27

Words and Music by Kate Bush

Copyright © 1985 Noble & Brite Ltd. This arrangement Copyright © 2016 Noble & Brite Ltd. All Rights Administered by Sony/ATV Music Publishing LLC,
424 Church Street, Suite 1200, Nashville, TN 37219. International Copyright Secured All Rights Reserved. Reprinted with Permission of Hal Leonard Corporation
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Kate Bush: Hounds of Love 313
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Breathing Under Water
(Anoushka Shankar): ‘Easy’

For copyright reasons this recording is not
included on the accompanying Pearson CD.

Words by Norah Jones. Music by Norah Jones,
Anoushka Shankar, Utkarsha Kale & Gaurav Raina

© Copyright 2007 Modern Works Music Publishing, Anourag Music Publishing/St. Rose Music Publishing Co. and EMI Blackwood Music Inc., Muthajones Music
LLC. This arrangement © Copyright 2016 Modern Works Music Publishing, Anourag Music Publishing/St. Rose Music Publishing Co. and EMI Blackwood Music Inc.,
Muthajones Music LLC. All Rights Administered by Bucks Music Group Limited and Chester Music Limited. All Rights on behalf of EMI
Blackwood Music Inc. and Muthajones Music LLC Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219, USA
All Rights Reserved. International Copyright Secured. Reprinted by permission of Bucks Music Group Limited, Chester Music Limited and Hal Leonard Corporation

356
(Click here to go to Question 6).

6 (c) Fusions

  Illustrative excerpt from Anoushka Shankar, Breathing Under Water: Easy. 
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Anoushka Shankar: Breathing Under Water 357

°

¢

°

¢

°

¢

8

™
™

™
™

™
™

™
™

10

12

&bbbbbb
D¨(“4)

Female vox

1. It’s

p

on - ly

(2.)

love,

young,

G¨(“2)/B¨ C¨(“2)

&bbbbbb
gliss. Sitar vamp

&bbbbbb
Pno. (2° only)

?
bbbbbb

&bbbbbb
D¨(“4)

it’s

when

on

I

ly

was

-

G¨(“2)/B¨

love,

young,

C¨(“2)

you

you

know

know

&bbbbbb

(Vamp sim. throughout

under melodic lines)

&bbbbbb

?
bbbbbb

&bbbbbb

D¨(“4)

how

it

it

was

feels.

real,

(Small notes 2° only)

G¨(“2)/B¨ C¨(“2) D¨(“4)

Feel

my

ing

heart

-

&bbbbbb
Pno.

?
bbbbbb

?
bbbbbb

∑
Synth Bass (2° only)

∑

‰Ó
œ
j

œ œ œ œ œ ™ ˙ ™



œ œ œ ™ œ œ œ ˙ œ ™ œ œ œ ™ œ ™ œ œ œ ™

w
˙̇
˙

˙̇

œ ™
œ œ

œ œ
œ ™

œœœ œ ™
œ œ

œ
œ œ ™

œ œ
œ œ

Ó ‰ œ
j œ œ œ œ œ œ œ ™

Œ œ œ œ

œ ™ œ œ œ ™ œ œ œ œ œ œ ™ œ œ œ ™ œ ™ œ œ œ ™

œœ
™
™ œ

J
œ ™

œ
j

˙̇
˙

œœ
™
™

œ
J

œ ™
œ œ œ œ œ ™

œ œ
œ
œ ™
™

œ œ
œ ™

œ ™
œ œ

œ ™

˙ ™ œ œ œ wœ ™ œ œ œ ™
œ œ

œ
Œ ‰ œ

j œ œ

œœ
™
™ œ

J
˙

˙̇
˙

˙̇ ww

œ ™
œ
œ
œ
œ œ œ

œ ™
œ œ

œ ™
™

œ œ
œ
œ ™
™

œ œ
™
™
™œœœ œ œ œ

œ
œ
œ œœ

œ. œ. œ.

≈

œ.

r
‰

œ. ≈ œ.

Œ



14 R70816A

358 Area of Study 5 Fusions

°

¢

°

¢

°

¢

15

17

1.

19

™
™

™
™

™
™

™
™

&bbbbbb

is

was

G¨(“2)/B¨

eas

o

y,

pen,

-

-

C¨(“2)

I

now...

know.

D¨(“4)

&bbbbbb ∑
Sitar (1° only) gliss. gliss.

&bbbbbb

∏
∏
∏
∏
∏

?
bbbbbb

?
bbbbbb

Synth Bass (2° only)

∑

&bbbbbb
G¨(“2)/B¨ C¨(“2)

∑
D¨(“4)

&bbbbbb
gliss.

&bbbbbb

?
bbbbbb

?
bbbbbb

∑

&bbbbbb
G¨(“2)/B¨

∑
C¨(“2) D¨(“4)

2. When I was

&bbbbbb
3 7

&bbbbbb

?
bbbbbb

œ œ œ œ œ œ œ œ œ œ w

‰Œ
œ œ

K
rj K

rœ œ œ œ œ œ œ
œœœ ™
™
™

œ œ
˙̇
˙ wwww

œ
œ ™
™

œ œ
œ ™ œ

œ ™
™

œ œ
œ ™ œœœ ™™

™
œ
œ

œ
œ œ

œ
œ
œ œ

œ. œ. œ.

≈

œ.

r
‰

œ. ≈ œ.

Œ

˙ ˙

˙ œ œ œ œ œ œ œ œ œ
œ œ œœ œ œ œ œ œ

Œ ‰ œ
J

œœœœ
™
™
™
™ œ

J
ww

œ
œ

œ œ
œ

œ
œ œ œ

œ ™
™ œ œ œ

œ
˙
˙

‰Ó
œ
j œ œ œ

œ
>

K
r œ œ ™ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

>
˙

œœœ
™
™
™ œ

J
œœœ ™
™
™

œ
j www

œ
œ
œ œ

œ ™
œ

œ
œ œ œ

œ ™
™ œ œ œ

œ
œ
œ œ œ

œ

∑



15

Turn over   

R70816A

BLANK PAGE

EXCERPT FOR QUESTION 6(D) BEGINS ON THE NEXT PAGE



16 R70816A

(Click here to go to Question 6).

6 (d)	 New Directions

Illustrative excerpt from Stravinsky, The Rite of Spring: The Augurs of Spring.

Le sacre du printemps
‘Les augures printaniers’

CD 3 track 10

Igor Stravinsky

431
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432 Area of Study 6 New Directions
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434 Area of Study 6 New Directions
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